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~ Symbolism in | The ploce of Shish frt in the
. Shiah Art Intorpetation of Islamin At
1 Concopts asid Values
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Calligraphy in I The place of Shiak At in the
Shiah Art ; Inderpretation of Iilamin Ank
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relation to Shi'ah art are included. In the first call for papers, 240 articles were
received in which after review by the scientific committee, 78 abstracts in
eight topics including 14 abstracts in the role of Shi'ah element in architec-
ture, 11 abstracts in symbolism in Shi'ah art, 15 abstracts in the teachings
of Shi‘ah principals in Persian paintings, 5 abstracts in Shiah calligraphy, 9
abstracts in the art of book binding and cover-making with Shi'ah motifs, 9
abstracts concerning the Ashura event, S abstracts in regard to color in the art
and architecture of Shiah and 9 abstracts in regard to the role of Shi’ah ele-
ments on traditional arts, handicrafts and tourism are accepted in both Per-
sian and English. A number of 49 full text papers were sent to the conference
in which most of them are authored by renowned experts and professors in
the field and by postgraduate students.

After peer-reviewing by experts, the submitted papers are divided into three
groups: the first section are papers that classified as highly valuable and will
be published in the Bi-annual Journal of Islamic Art Studies with the ranking
of ISC and with the scientific-research scope; papers for the second section
are classified as appropriate for publishing in the Bi-annual Journal of So-
falineh with a scientific-specific scope; and the in the third section papers
classified as appropriate to be published in the conference’s abstract booklet
will be included.

Finally, I would like to thank our sponsors including the Chairman of the
Organization of Tehran Beautification, Dr. Kamyab and also Dr. Soleimani
the Head of the urban art department of Tehran Beautification Organization.
Likewise, I would also like to thank the Higher Institute of Ganjineh Art and
Architecture, the Islamic Art Research Center of Negareh and also the Bi-
annual of Islamic Art Studies for their support and funding. Furthermore, I
would like to thank the scientific committee, reviewers, professors, and stu-
dents who participated in this conference.

I praise Allah for his endless graciousness for bestowing our team the power
to successfully carry out the conference and publish the present booklet in
both English and Persian.

Mahnaz Shayestehfar
Conference Scientific Chairperson
April 2015
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Introduction

The elaborated teachings of the Shi'ah faith in regard to artis-
tic matters grew stronger during the reign of the Safavid Em-
pire. The support of the Safavid rulers toward Shi‘ah art by the
hands of Persian artists bestowed power to the development and
evolvement of this art in which it became a significant school of
study for its succeeding dynasties. In this development various
branches of this art flourished including dramatic arts. Taz'ieh
in other words a ritual dramatic art which is performed during
the ten days of Ashura where Shi'ah Muslims morn the martyr-
dom of Imam Hussien (pbuh); reached a peak in the history of
Iranian drama in so that it became a standard model for western
drama. The manifestation of Shi'ah poems in architectural works
of art bloomed in the Safavid era and the golden age of Islamic
architecture throve with emphasis on Shiaah art designs and
ornamentations. The application of this flourishing can initially
be seen in the urban design and architecture of Isfahan which is
often renowned as the collection of Shi'ah motifs and patterns.

Also, this manifestation can be seen in carpet weavings, textiles,
pottery and metalwork. However, this art is mostly depicted on
paintings and calligraphy. Nevertheless, the paintings of palaces
and royal structures represent motifs far from the principals of
Shi'ah art and mostly depict human instinct and feelings and is
influenced by Western and European paintings. As mentioned
above and visibly seen in the remaining structures and artworks
of the Safavid era it can be concluded that the divine principals

of Shi'ah art found its way to art during this era and passed the
boundaries of suppression enforced by previous dynasties.

The conference of “The place of Shi’ah art in the interpretation
of Islamic art concepts and values” was held on the 14th of April
2015 with the aim of recognizing the splendid artworks of Is-
lamic art especially research into the various sections of Shiah
art within the framework of the Islamic revolution and its values
and with the presence of professors, instructors of universities
nationwide in the related fields of Islamic art and traditional arts.
Among the main topics of the conference including theoretical
subjects, architecture, visual arts, handicrafts and tourism in the
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~ Part 8/ The Influence of Shiah Concepts on Formation of Tradntmnal Arts, Handlcrafts ,
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Nasser Moghadam/ page 167

---Recognition of Roots of Chivalry on Samanid Nishapur Carved Pottery (with Emphasize on Imam Alis
Manifestations)
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---Features of Shiite Iconography in Illustrations of Lithographic Books of Toofan Al-Boka Johari
Hamideh Zandiyeh/ Fattaneh Mahmoudi/ page 123

---Analysis of Imam Ali’s Appearance in Manuscript Paintings of Asar Al-Baghieh, Khavaran-nameh,
Habib Al-Sair and Ahsan Al-Kebar (with Emphasis on Color)

Saba Ale-Ebrahim Dehkordi/ Hamid Rezaee/ page 125

---Manifestation of Shiah Art in Wrapper Making of Qajar Era
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---The Impact of Safavid Shiah Rulers’ Thoughts and Insights on Shahnameh Manuscripts
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Part 6/ Influence of Ashura Culture on PesxanA page
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---Study of Ashura Culture’s Effect on Iran’s Art (with Emphasis on Mazandaran’s Saganepars)
Fereshteh Pezeshki/ Azamosadat Mousavi/ page 135

---Manifestation of Ashura Culture on Qajar Tiles (Case Study of Tiles in Tekieh of Moaven-Al-Molk)
Lale Ahani/ page 137

---Enclosure and Disclosure of a Tazieh in Sheshtamad of Sabzevar
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---Representation of Ashura Culture and Art in Children’s Painting (Case Study of Children’s Paintings in
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---Study of the Ashura Event in Ghahve-khaneh Painting

Morteza Afshari/ Mina Mohammadi/ page 145

---Art, Language and Ashura Culture

Marzieh Gholami/ page 147

---A Survey on Myth Metamorphosis in Ashura Mourning Ceremony (with Emphasis on Ensigns)
Lotfollah Kargari Arian/ Mohammad Kazem Hasanvand/ page 149
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---Status of Azure Color in Quran Gildings of Safavid Era
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Shakiba Safdarian/ page 161



ol 2o sl 255 pnli et 3 a7 ol tolem e 9> DV iA 0 S
7@W#Swﬂdmﬁeﬂnmfa&anafﬂmﬂd@omepﬁmﬂ@m

--Shiah Elements and Concepts in Painting Features Status of Light in Shiite Painting of Safavid Era
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---Manifestation of Shiah Themes in School of Ottoman Baghdad Painting
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---Analysis of Religious Shiah Paintings of Tekieh Khonsari in Takht-e Foolad of Isfahan
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